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RESUMO

O processo de criacdo leva o individuo a se transformar. Ao gerar e restaurar sentidos — como
sujeitos — mulheres e homens aprendem e se constituem. Esse trabalho objetiva pesquisar o
processo de aprendizagem e os sentidos culturais construidos por meio do teatro realizado como
producdo cultural em grupo. Abrange o periodo dos anos 60 aos anos 80, e evidencia as
experiéncias do Grupo de Teatro Uniéo e Olho Vivo, ndo sem antes historiar alguns antecedentes
com certas semelhancas que Ihes abriram cortinas a realizacdo da justa forma prdpria. Usa de
entrevistas narrativas, depoimentos colhidos junto a participantes, leitura de programas de pecas,
releases, cartazes, fotos e livros; para levantar o corpus que — sob a luz das categorias e conceitos
de cultura politica, aprendizado e sentidos sociais e educacdo nao-formal — revela respostas e
consideracOes analiticas a questdo do aprendizado e geracdo de sentido nas manifestacoes
culturais, via teatro, para os que nelas estdo diretamente envolvidos.

Palavras-chave: Cultura politica. Aprendizado Social. Sentidos sociais. Educacdo N&o-
Formal. Teatro



ABSTRACT

The creation process grows the individual to transforms himself. Producing and
restoring meanings — as subjects — mans and woman’s learn and become. This work
intends to research the learning process and the cultural meanings constructed by the
theater realized as a group cultural production. Encircle the period from 60’ to 80’ and
make evident the ‘Unido e Olho Vivo’ theater group experiences, but not without
written the history of some antecedents that has some similarity that had opened the
curtains to the realization of the its joust shape. Wear of narratives interviews, testimony
of the participants, playbill’s lectures, releases, photo’s and books, to raise up the corpus
that — by the lights of the categories and concepts of political culture, social learning and
meaning and non-formal education — reveal answers and analytical considerations to the
question of the learning and generation of meaning in the cultural manifestations, by
theater way of, to those that are directly involved.

Keywords: Political Culture. Social Learning. Social Meaning. Non-Formal Education.
Theater.
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